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Representation of “Yan-yi” in Cross-cultural
Communication: Translations of
Omar Khayyam’s Rubaiyat in Taiwan

Liu, Chien-chi”

Abstract

This paper is divided into three parts. First, it aims to probe into the differences
in Chinese translated versions of Omar Khayyam’s Rubaiyat in Taiwan, and to
examine how each version, wavering between the classic and the modern, presents
high fidelity of translation syntactically or semantically by means of transformation of
cultural codes. Second, it seeks to explore how each translated text, incorporating the
culturally alien motif of “carpe diem” into the Chinese version of “seize the day” or
“eat, drink and be merry,” becomes what Mikhail Bakhtin calls a “dialogic text.”
Third, it attempts to give a critical survey of the translation critics’ responses, in
Taiwan’s academic circle, to the translations of The Rubaiyat.
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Wake! For the Sun, who scattered into flight
The Stars before him from the field of Night,

Drives Night along with them from Heav’n and strikes
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Well, let it take them! What have we to do
With Kaikobad the Great, or Kaikhosru?
Let Zal and Rustum bluster as they will,

Or Hatim call to Supper-heed not you.
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Whether at Naishapur or Babylon >
Whether the Cup with sweet or bitter run,
The Wine of Life keeps oozing drop by drop >

The Leaves of Life keep falling one by one
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